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Mok Gate

Certainly Fhila. is not a showcase of avant-garde tailoring. However,
after an arduous search, X came acrossa very impressive alternative fall line.
These exclusive articles available at faw outlets: vis Amarcord (21 & Walnut)
and Ground Control(1720 Sansom). ''hey have been concieved and executed by a
talented local designer a ir. Intrigue 1'elephoto. I'ortunetly, for you anyway
I was able to secure an interview with Intrigue last week(at one of his dispen-

2

series). I asked Mr. Telephoto a series of questions 1 hope you will find both
amusing and informative....

Q. When did you first become interested in Fashion as a career?

A. Early in 1974 I was living in N.Y.C. with someone who introduced me to thrift
shops. This person, Paul, worked on costumes for a stripper. Many of the cos-
tumes that he made were merely remnants of snndrie pieces of evening attire
purchased from second hand clothing stores. At first,I,like Paul, Altered thrift
shop finds for myself and a select group of friends

Q. Who has been ymur most importan influence in the world of fashion?

A.Ny single most important influence has been KENSAI YAMAMOTO for his imfamous
work with Bowie, not to mention his splendid work in ladies fashions. THIZRRY
MUGLERS futuristic,Mechanized, fashions have also been an important mainstay in
my fashion ideals.

Q. What kind of clothing are you designing now?

A. Extremely comfortable cotton suits, gut loosely which are a daring cross
between Kabuki Theatre and Thierry Mugler lines. My material patterns are these
obnoxious 1950's prints featuring the loudest coloring imaginable.

Q. How do you think you will have to change to meet your fans demands in 19817
A, If I answered that question, I'd put myself out of business.

Q. Why?

A. It would be in the window of Taxi next week!

_ Q. What suggestions do you have for the
¥ betterment of the Phila. Fashion scene?
| A, Not Many! the east coast has a duty
| to holdit's loss over the heads of the
| Nouveau riche Californians, It's our

| misfortune, not theirs, that Phila.

{ along with Boston vis a showcase with

| conservatism in the east. I would 1like
| to see Phila become more conservative
Ladly exiting due to internal differences. BOOM- ¢ and to regain the WASP reputation that
TOWN RATS are in the midst of label problems that's| somehow never seemed to leave Boston.
holding up their Tony Viscomti produced LP "Bonge { If only Phila. were to regaln the Kath-
Erszy" originally titled "Golden Showers™ and in- | €rine Hepburn/Grace Kellyesque image it
tended for fall release. Filming of URGH! A Misic | once possessed.. ...

Wer is still rolling - the latest bands to be ‘

casght on cellaloid include ECHO & THE BUMNYMEN, | WXP ENE .r
U2, DELTA 5 and AU PAIRS. A perfect catch for N B F'
their cameras would have been both local faves A

HEAD CHEESE and SIC KIDZ when they opened for | P

TUXEDOMOON at the Starlite Ballroom. It was the - PH‘LU GLASS ENSEMBLE
first gig for the SIC KIDZ after their successfull

stint in San Francisco. Some Pittsburgh bands to lN CONCERT W/ cRASH
look out for are CARSICKNESS, NO SHELTER], ‘amclI :

WARRIOR & the MERCENARY BAND - all have 's
thl;f on T.IE‘i).I. Regords. THE RUTS hav: a new na‘nle' COURSE‘ 'N sc"ENCE. s
RUTS D.C. (da capo, which is Latin for repeat from

beginning ). Their "Memorial LP" is schedules for NOVGMbeV lsl 8 PH a-'-

l october release in the UK - it contains their best

| material up until the time of Malcolm Owens' death. UniVCVSitY Of Pa,‘ Museum

| Keep an eye and ear out for Omnifs on the 900 bl.
| of Walnut St. and support it in 1t's_effcrt to * '1=’
| give Philly bands a place to play. Also watch out AUd"I'O‘" vm ... 33 ard

| for the next SWINGERZ® gig as the first three with
I BAUHAUS, PYION, & THE DANCE were too much! SPVUCL S‘h’c&‘-t "




the first swingerz event was held
at the elk's center on september
5th,6th,&7th.the three nights in-
~luded movies,dancing,drinking, a
Light show,and 7 bands total.the
JAarn-out was good and all those
involved were pleased with the way
thinzs ran.look for tuture events
at the elk's---16th&fitzwater. fur.
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and the Sic Kid?

I+ what are your musical influsncas ancd
how do they affect your approach to music? [ .

Ms The Velvet Underarourdd and Iaqy and Pﬂﬁ. y
the Stooges. When punk rock hapoened, bands || TN .
like the Dead Boys, Sex Pistals and the 1‘;;reatrictinns are actually rlus facters, From
Cramps, who turned us on to Rockabilly, A1) the oriainal article that described a band that

g
L

1 3
e 5o
-

of this was a music crude in approach, - literally couldn®t play in tune or the right
a vugar responsse to the corporate bhulleii: rhyihms and just oot up thers and slashed
that rock became. In a way punk afforder a nuay, our ideas have chanoed from that,
lot of nonmusicians the opportunity to berors It S0, you still want the honaesty and the r
musicians, and we just lpoked at theas snaraoy ?
people and said " ws can do it loo", faybs M3 I think the honesty, whtever you want
we can, maybe we can't, I'm sure alat of to call it was there tonight, When we make mis-
peopls in the audience sit there and say we takes we try to wade through them thse best we
suck and we can't play, but we®re more con- can and get back to whats right. But thats not
cern ed with the snerqy and attitude and to say it®s so structured it can't have loose-
Commitment then we are with the right notes, ness we're one of the loosest bands in the world,
Some of the best songqs we've ever played have
been mistakes, The mistakes are what maks }th;; “ha ¢
them happen. Sometimes the mistakes fucl it Ay ﬂf as Vo
up, thats the risk you take, o0 wﬂf?’ ike r SCan
It As you learned to play your instiuments fﬁppa;“-u@ b hfjjy tpin ¢
have your musical ideas changed? Then ‘Eﬁt LHQHPU 5b£ o Chlif
M3 I think there is a kind of inherent den,fwﬁra C£$’what Jﬁ Cay ; Dbnfa
contradiction, We strive to ba the hest and R o p Ve au;ﬁs tﬁata acfuifpnla g
sound as good as we can, and we tend to qet naﬂnje'jjnwinﬂf ar Difuj ratiy ra a? Alo¢
frustrated when we don't, YWe realize that we { fﬁfﬁ& “8pg fgfﬂﬂffh c' Dbafﬁt{ 8¢/ Us Intn‘
have certain limitations but we feel theses ANy we . OV ¢ 3 S EPtaln ﬂuabyt ﬁu*clu
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I: How was the audience as opposed to
philly or NY? Was there a different at-
titude?

R: I think 1f we were to spend more time

out there we would have had more people

| that were 1nvolved with us than there are
'in Philly. Alot of the clubs we played
.in were very business oriented and from
'when we started until now we still have
'the same 1ldeals and that doesn't mix too
[well with theilr ideals.

| A: The people liked us. Some of
lclub owners weren't too thrilled.
J M; Alot of the places we played had
'I'what you might term an Emerald City men-
' tality and thelr audiences were the same
“way in alot of respects, alot of tourists
land Jocks. The response in some ways is
'very simllar to what it was like in this
¢ity, some people liked us,some hated us,
which we don't mind, just hate us with

' enthuslasm,

| I:Did any of the bands you played with
~influence or 1lmpress you”

| M: The Dead Kennedys,being in that sit-
. uation was overwhelming,such a pro Dead
' Kennedy crowd.

the

The problem was that 3/4

' of the people weren't reaslly into the
'Dead Kennedys.

" A:They were just there to be at the
 Mabuhay Gardens on Broadway in San ‘ran-
| cisco.,

| M: We saw 2 bands we liked alot. &

| band call Tanks. They're young and snthu
' slastic. We saw a group called Rhythm &
'Noise who did a great multi media show

‘with films and computer synthsizer that
+ this guy built himself, There's only
' 3 people and the singer's got a real
intense persona.
1 [: Did your tour change your attitude
- Towards your music and your performance?
-~ RiEvery time we do something major
like this we tend to get more coimitted.
| M: It put alot of gtrain on us to do
1%, but I think we learned some stuff
~about ourselves as people, about our:
‘band, what we want to do that's realic-
tic,

I; What are your plans?

M: We're going to die, after that we
want to record. We're not going to
Play for a while until we get new mater
lal together.

R: We might not even be playing the
Same Iinstruments next time we play. Dhou
18 the time to go on to other things.
b1M= We want to keep as fresh as possi-

e,

I+ Is there anything you would like
to say?

M: Philly could be a good rock ¢ roll
?Own. It's up to the people to support
LL to make it happen, not to be lazy.

People should go to see local bands and
not have to have the Dead Kennedys,the
Johnny Thunders with them.

I: Were there more opportunities for
local bands in San Francisco?

M[: The structure there is a whole
overground of local clubs. There's a
whole subterrainean scene that's real
healthy and good. We were told that San
Francisco was a punk haven but that's
not‘the case. It seems to be suppressed.
Untll we got to the underground level we
didn't see too many rabid reck & roll
fans. We feel we represent that manic
quality that makes rock & roll great.
That's what we're trying to doj;uphold
that and carry it on because it just
1sn't happening enough. The only other
thing I'd like to say is that knowing
the Cramps, they mean as much to this
band as anybody. We wouldn't be doing
this w/out them. Alot of people say we
attempt to copy them but anything we do

like that is h@mage. We love them and
have their influence.
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rpdgar noshatka
c/o The Philadelphia Inquirer

Dear Mr. nhoshatka:

We would like to comment on a
trend we have noticed in your reviews
of the Philadelphia music scene,

The point of this letter is not
to berate you for your own musical
tastes; the point is that you do
have a responsibility to at least
try to understand the music that you
are writing about., From reading vo'::
reviews, it 1s easy to see that you

hate and despise anything that rerotc-

ly resembles so-called "new wave,"
whether it be bands with short hair
or bands whose songs deviate from
"acceptable" mainstream rock content.
If you truly feel that this

music is so horrible and despicable,
why do you attempt to review 1t% It
would seem logical that someone who
can appreciate this form of music ar.
the merits of each artist performin
it would be more suited to have hic
views presented to so many people.

Although it's obvious that any
reviewer is going to be stating what
is essentially one person’s opinion,
to completely write off an entire
branch of music is inexcusable. It
seems that your prejudice against
the new music is so strong that you
are not capable of being otjective 1o
any extent about the "new wave" shcws
you are reviewing. If you can't be
fair to this music or don't feel the
need to understand what it is, it
would be better for everyone if you

‘would just stop writing about it,.
Sincerely,
THE SWINGERZ

$1 OFF!

w/ this coupon... M
THE DANCE

Oct. 24 at-
STARLITE

call 634-8%65

URBAN GUERILLA|

GIFT CERTIFICATE

10°% OFF NEXT PURCHASE
WITH THIS COUPON
2ND ANNIVERSARY SALE WEEK
Sai. OCT. 18 — SAT. OCT. 25
35 SAIZ RACK BOTH SATURLUAYS!

UPDATE™

by Ginger Swinger

Though Steven Starr is telling any- k
one who will listen that he already owns
the TLA building, word from the City Off-]
ice of Deeds is that Lou Silverman ias |
still the building's proprietor. Starr |
is apparently fighting a batile of bluffs
with the press and public opinion., But, |
as of this press date, the Liquor Control!
Board hearing still hasn't been held. In|
the meantime, TLA has collected more than|
15,000 signatures on their petitions and
is very appreciative of the support the |
community has shown them,

|
The theatre is booked through Novem— |
ber with several Philadelphia premieres,
a Peter Sellers tribute, a Gay Iilm Fest—.
ival, a Halloween party for the Rocky
Horror Pioture Show, and 2 benefits for
WXPN and the Gay Community Center. ?

A legal defense fund has been set uP{
and & benefit concert was already held on
October 5th, If anyone would like to con-
tribute anything (money, ideas, etce.) or
would like & TLA program, ocall 922<6011.

|
_.--'\-—'-—"-i
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