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EDITORIAL

When Omni's burnt down on July Yth, there prew a void in Lhe night 1life o8 Philadelphia's
New Music youlh., At Omni's admission was cheap--we're hard pressed to remember 1I we ever
payed more than five dollars at the door, ‘'he drinks were good, the music was good, local ?and?
were frequently booked, and most of all THE ATMOSPHERE WAS A UNITED OHE. With the loss of Gmni's
we turned to the next most viable alternative in town: the East Side Club, At [irst il seemed as
though the gap was closing=--the admission was reasonable, the sound system was good=~hell, 1t was
MHERE, It seemed a little funny though--a punk membership club. It reeked a little too much of
the glorious days of disco,

To make the story short, things have changed at Last Side. Admission has goared, with an
alnost standard $7 or I8 cover on weekends. (estapo bouncer tactics have been employed: on MOES
than one occasion., Headlining bands don't appear onstage until one or two in the morning-=hell
for the working patron--and a obvious ploy to sell those drinks,

Aside form this, the responsibility and power of being the only club in town ara'beginﬂlﬂg
to wear on the club, most obviously personified in the form of Bobby Startup the club's head
dj and booking agan£. Startup has consistently used his position in the club as a social we=
apon, becoming of late, involved in matters with no bearings on "ast Side itself. Whan_cnn-
fronted by a pissed off patron on the rising cover sharge, Startup said "if you don't like 1t
start your own club" and continued by telling the customer to stop coming to East Side. Yet
when a group of bands organized their own gig at one of the city's Elks centers (see Punk Fes-
tival article) Startup delivered an ultimatum: Pull out of the Elks gig or never play East
Side again,

As a result, the band Physical Push was scar _
planned, with Startup lifting the blaclkmail in the eleventh hour of bargainings

This is an example of kind of underhanded monopolizing the East Side has begun to attempt
lately, Startup is not completely to blame, but has been the most blatent misuser of power and
position, Although he has stated thatl he has no interest in booking local talent, the bapd
No Milk continues to gig endlessly at the club, One has to wonder 1if Mr.Startup*s girlfriend,
who also happens to be No Milk's manager, has anything to do with this.

East Side continues to hold the city's punks over a barrel; by simple virtue of being the
only New Music club in town,

We at Savage Pink support wholeheartedly gigs such that organized by Sadistic Exploits at
the Elks Center., We encourge everyone to support them also, as well as organize your Own. Four
bands for three dollars can not be beat. HMaybe if they feel some loss, they'll listen to what
we have to sat,

WE cannot let them continue to control us-~particularly while we are putting money in thelir
pockets, Bitching and moaning does absolutely no good when you continue L0 support exactly
what you're griping about.

STAND UP AND BE HEARD, PEOPLE!!!!!

Shortly after the above was written, Fast Side announced the aboption of two new policies.
1« Half price admission before eleven pm.

2. Last set starts promptly at 1:30 am,
Great we thought, A change in attitude, IMaybe the Last Side was willing to listen after

all, Club owner Bill said they were "Missing the old faces" and they were attempting a rever=
sal to the time when the club first opened and everyone was happy.
Peaches and creaw, right? unfortunately not, On October 14 for t : i o

admission was charged before 10:30 that night, The price? EIHEHDOLLHRE?,EquatﬂrS 6ig, full

~ So apparently things are not all that changed. But at least we havé.a foothold
Again, MAKE YOUR FELLINGS KNOWN!! Don't say "well, these!s no place else to sof. i ReOpLes
never will be anyplace e;se id you keep patronizing something that you hate gTh‘ 'here
qf alternatives--the movies (check out the Tower's schedule),olher Clubs—-hs RER & SELl
Get the point, folks? Don't be monopolized! ~have a party even!!
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WILD THINGS EP/The Creatures
Polydor

CONFESSIONS OF A SIQUXSIE FANATIC

For the majority of the Banshees' fans, the
most astounding thing about Siouxsie and Budgie's
collaboration is not what they do on the record,
but what they are pictured doing on the cover. !lere
they are pictured together in the shower, apparent-
ly engaged in (gasp) sexual intercourse.

That I was shocked by the cover in 1981 is not

a statement of morals, but rather it represents the o
shattering of the sanctity of Siouxsie's image. 2
Never did I expect to see Siouxsie in the arms of a . B
man, much less in this more revealing posture. 1 g 22
had thought of her as I once had my parents-=she = 2§ .
just didn't do Those Things. = Essg

‘ Once I got over the initial trauma of the = =82
cover, I was nothing less than totally entranced by == Eg= .
what I found inside. The music is a mixture of = = i
sounds, from the poetry of "Thumb" tc the jungle« s2x0 ZSEE
like throb of "Mad Eyed Screamer." It's a damn goodZEEtE a._;_‘%q.
double single, and I recommend it to anyone who &858 iﬁg%
might have thought in passing that they liked one &2%3 838§
of Siouxsie's songs. All five of the songs here To5% Eﬁ‘%_‘
were recorded with only vocals and percussion, with ﬁggﬁ ’%f;_f-;‘-}*
an incredibly full-sounding result, It's smmething;—_‘ia :@agg
totally different, plain and simple, Don't buy it = 28%& %ﬁ'ﬁ
expecting another Banshees, or something like Bud- 5%5 zﬁﬁg
gie's work with the Slits, Expect instead two ex- g%‘_ﬁ: Bdds
trodinary artists involved in a musical intercourse "% 5 3%

of their talents.
Which ties the whole thing together guite

nicely, don't you think?

becruso il's ¢l bes

i

Tha girl izn't pliva—tut the mon is daad

n gald batara

Thia pirl isn't slive—but the men is dasd
baczuse you only have your mentor
o draw—you whore

2 dead lumps of meet malt in this hosl
dead lumps of maat meit in this haot

Sha hates the man and ha hotes the wmen
because samatiing sirony msido
has bean denicd thom

%.E  but not him—0h not him

# because it's all heen soid hs

He hates the girl and she hates tha gid
becguse somathing wook imphed
they fought to push oside them

1 but not her —0h not her
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E EAT

o

TH
Eat music is a very unique combination of witty,

though scmetimes nonsensical lyrics and tastefully

gsleezy instrumentation.
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Who ever gave journalists
the idea that they could review

records? Wouldn't musicians be
better at it? We thought so.

I cornered Pedrick one day
and played a handful of singles
for him. I picked mostly inde-
pendent releases, so that you
might gain some insight into
something you might otherwise
never hear or read about, To
malke it interesting I didn't
tell him what he was reviewing
until he had formed an opinion
on it, Thus, the Blindfold
Test, Any comments of mine are
in parenthesess

CHARLIE PICEETT: 1f This
is _Love/Slow Death Open Rec=
ords, 901 Progresso Drive; Ft.
Lauderdale FL 33304 (Charlie
Fickett does obscure covers--
this is his second single,)

It sounds like a pop
Lynyrd Skynyrd, if you can be-
lieve that, It gets really
tired after the first ten sec-
onds, It sounds like a Jersey
bar band, (Something tells me
that wasn't a complimentl,)

-]

CHBAF ' IWASTY: Covergirl
EF Smashstick Plastics 001
(;ade in the Netherlands. I
played "kant 2" for Fed=="1"'m
a Photomodel" and "lo liore Vio~
lence". Comes with a lyric
gheet, which helps, due to the
strange accents and vocals in

three languagess)
They have this really

great up~tempo song {(Fhotanod-
el) thal sounds really great,
but it's blended in with this
really eerie music tonat sounds
like a guy preaching at you.
They should let the suicar
player play more-=nring the
whole band up. Ihey could pa
really good with some worr!

SLITZ: Al)l Out Atkac: EE
o Fiture Records, 5 Ade..
laide House, Wells RdA; izl
vern, J#orchester England
(Mo Future is "a new label

------

and skinhead bands only',
cording to the label, . litz
Sings lyrics like “We iirht to
live/and we live Lo fighe, e
don't give a shil/what®s wrong
or what's ri_ht')

I like ib, I lile il,
LCefinately worth the space in
1y record <ullection, TItig
raw nard core served up just
Lhe way we love it. )

b ihd in

SISSING ShnONS: T like EQ"‘{H 2 %
. cmos Records H' Box 2788 Holly
wood CA 90028 (7his band cone-
sists ol an ex-Playboy buuny
and Lwo of Irani. Zappa's old
sideizicics, )

fhis is a good, dancable
ecord that is perfect to unwind
tc at the end of a good night
out, A real professional job=w=
the vocalsg are really neat, the

IS
7

Allison tests
“EDRICK of

J/ DISTIC EXPLOITS

rl's voice is very =sSood, The
duction maxes her sound like
¢ or three people ai once=-I
i alrost hear Debbie Harry or
e J0=30'5 in there,
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JO: TCM CLUB: The Genius of
Love/Lorelei Instrumental
Lsland Records (.iemvers of
the Talkingz Heads, etc,)

Zdorrible disco,

;QDERH o SLISH: §mi;es and
:auﬁhterfﬂesh and Lace L-A=D
~eécords, Bnyland

RE L |
e id

: DRDER: tvervthing's Jone
sreen/Frocession B 'lusic Rec-
?Eds, BEngland

\red lumped his opinion of
vnese two toghter)

These tow are Jjust
arother os those typical |
cands that arentt g punk band 4
because they all grew up and |

S0t goods It's music to sell,
not music to do shit,
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1PDIA

by Allison

I'm not going to start this out by
naming the dozen or so bands Lydlia
Lunch has been in during the twenty=-two
years she's been around, or by telling
you about the part she played in No New
York. The past is gone, we can't bring
it back--so why make an ass out of my-
self trying to reconstruct it for you,
Let's just suffice it to say that Lydia

Lunch is a very exceptional lady dolng
a little bit of everything and doing
damn good at all of it

13=-13% is Lydia's current band,

They are three ex-Weirdos from LA,
interestingly enough none of tnem were
in the Weirdos at the sone time. Sticks
Denny plays guitar, Creg Williaxss _< on
bassy, and Cliff Martinez pounds drums.
The band has been together about three

months and expect to have an album, as
yetl untitled, out within a month (which

by Chastity

To make the story short, there was
a band from LA and they came to Philly
to play. When I say from LA I don't
mean skinhead smash/thrash/headbash. 1T

mean Ao
ain't you gonna take me

for-a ride/drink and drive
down to the LA river bed
i'll make no mistakes
and i'11 behave
We talked to Exene about what it's
like to be a popular American punk band
hovering somewhere between cult status
and radio airplay. Have the shouts of
"gell out" echoed in their hallways?
"They did for a while and then it
went away. The thing is, we Jjust do
what we do, and then some people like
it, When alot of people like it and
that's what you really want to do,
it's quite an achievement. There's no
achievement in having the best selling
record in the world when you purposly
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translates into look for it around Christmas, kiddes.,) They

hgve been traveling around in the cramped quarters of a rent-
ed car.

"We're a loving band," Sticke deadpanned the day after
their gig here in Philly.

Lydia herself is involved in numerous other projects
right now, one of the most interesting of which is a boolk,
Adulterous Anonymous, whic¢h she is writing for Grove Press
with ExXene o « She explained to us how she got the book
deal:

1 wrote this manuscript-~ihis really vicleni poirno-
graphic trash, and turned it in on & fluke to CGrove. So they
wanted me to write a book. I refused to write another book
like that--=1 said I'1l write a prose book, 1'11 write &
scrapbook~~I'1ll do whatever I want, and they said fine, 1
said well, 1 don't want to dc it by myselfl."

And so she enlisted her friend Exene., The two live
soout four blocks away from sach other in La, ovd besides the
book, they are planning a recording project which should mat~
erialize before Spring, How will the two vocalists merge?

"We'll sing and do a variety of things."

Lydia described the music ac "slow and personal' and
rentioned other possible conspirators as Pat Place (EBush
Teiras), China Berg (Wars), and Liz Swurp of Beirut Sluz, an
21d band of Lydia's.

Yét, with all this activity, she explains, "liusic is
4«31 convienient, s0 I do it."

She'd rather pe acting. Lydla's latest triumph i
mcvie with bBetn and Scott B, of New York., The [ilm, t
"Vertex'", will be debuting at the London Film Festival
november 16th. Even more recently she has been offered
pari in the next Arthur Hertzog film.

s a
itled
on

2

"1 really don't know what the part is about. 1 Just
unow that the producer met me and wnats me for the next filg
I'1l just have a small role, If I get it I'm goinp to try ’
and talyx them UF," she grins. . )

Lydia is definately a woman to be on the watch for,
#hiether she pops up on your bookshelves, flickers on your
wovie screen or threads her way through you stereo. 1'd
never underestimate her talents, nor would I be surprised if
#ll this 15 old news by the time it reaches you. She'll
provaoly have mcved on to three or four more projects by then.

She knows what she wants, and if she can't get 1t, nobody can,

' " EXENE

wrote this thing pecause you knew people would fall for i,

Tnat's wny we're not interested in changing whal we do-—-that'y

why people s5tili lixe ue that have liked us all this time,"
Lyene singce lHow she wants to be a writer--an Adullercuu

Anonymuus.

] like being a singer a lot...being in front of people,
being wiih an audience, But being & writer,..thils real greal

thing ie you can walk down the street and nobody notices you.
They just read it,"

She calls the book she's writing with Lydie Lunch "4
scrapebook, It has some real violent passages and stuff, so
I wouldn't call it poetry because it's not real formulated,
It's my favorite thing that's going on right now,"

rLxene write. songs about things that have really rhacpen-

ed, She says living in LA is pretty much the same as liv%ng
anywhere, In her opinion the skinhead reputation is exagcer-
ated,

"There's a [ew people that are kind of crazy...l thinz
soretines you see someone doing something and you say 'I
want to be part of that' and then you try to outdo it.
Fretty soon everybody's outdoing each other and things just
get wild, I don't think it's a real serious problem.'

A recerds on Slash records. Exene talked about thex as
being @ really goox label up against imcredible odds. The
pand has complete control over what they do, and freaguently
5lash comes up with great ideas, such as the cover cf the
first LF., Being a small label is "harder than you'c imagzine,"
she savs, "1t seems as though the industry keeps xicking us in
the knees."

The band appeared in the dncumentry1of the Los Angles
scene, "The Decline of Western Civilization'. Penelcpe
Spheeris produced and directed the film that features X
cleng with Black Flag, the Circle Jerks,and Fear, to name
a few,.

"Fenelope has been around on the scene since the be-
ginning, and she's real gocd at what she does., We felt
that it'd be real worth while to document what was going
on with someone like her, She talked these people intoc dc=-
ing this thing for like ten thousand and it turned out to
cost like a hundred thousand, I like it because it's real
objective==it's not her point of view, She asked alot of
different bands to be in it, like the Go=-gds, but alot of
peorple were afraid to be in it. They thought 'oh the money-=
there's no money for the bands,' I personally didn't care
because it was such a good thing to have done.

"Itfs like we did that Urgh movie and we got paid--I
guess a ccuple of thousan dollars for the movie and the
soundtrack==but I have no intention of ever buying that
record or going te see the movie, I don't want to put it
down, because I1'm sure alot of people will go see it be=
cause it's got bands in it. I just don't like the idea of
band, song,band,song. It's like the end of a song-'thank
you very much! and then ONE TWO THREE FCUR!, the next song,
just band after band."

¥ is slowly but surely climbing up to the top of the
plle. REEEntly}thex threw a kess to the . music industrvy and

played the prestigous Greek Threatre in LA, Tickets were a
hefty seven to ten dollars, but the band offset the neces-
lowing weekend.

This 1s one of the ways X shows the cleseness they
keep with their audience, They are'nt concerned with mak-
ing it in Fngland or competing with Englis' bands, They
find homegrown music and audiences complet.; satisfying.

EXene 15 not just another brainless tace . front of
a bund, She is an intelligent, articulate woman quite in
charge of her life. Llire her frien Lydia Lunch, she's a
woman to keep an eye ons



Philadelphia

PUNK
Festival

Oct. 3/Elks Center
16th & Fitzwater

Originally we were going to write this big professional article about the Festival,
jam=packed with pictures and bullshit. Unfortunately perhaps, for journalism's sake, but
most fortunately for ours, we ended up getting Loo involved in having a good time to be
professional about ANYTHING. So a scattered recollection it ie, therefores

The original lineup was cut from five to four bands when Physical Push pulled out due
to external pressures, This did not dampen the festivities at all, and a sign was posted ,
at the door to inform the incoming crowd of the band's absence. Approximately 650 people
piled in the door, paying a three dollar admission. That's righte-four bands for three
dollars-~1T CAN BE DONE!!!

The hall was a huge, cavernous place with lots of elbow room f{or everyone, Lots
of murky corners to hide in and more than enough room to dance Dovmstairs a bar
served drinks cheaply and with a total lack of ambience. ilow this wag punk rock.

Autistic Behavior was on first, and these bays were anything but boring to watch,
Then again, you don't watch them, you THRASH to them. Ceniec siage wae slamn territory
and this time there were no fights aka Black Flag at the Staclite. Just a congenial

slem, with lots of girls in on the action. As soon as you vere dovwne=boom, someone

had you back on your feet again. I honestly can't believe noy great it was,
Decontrol was up next--more loud fast music, anarchy =ud psace inspired. If you

liked what you saw (or want to know what you missed), lock oo ilternative magazine,

put out by the band. (164 Fox Road, Media PA 19063)

Informed Sources made their debut, kicking ass on the iivst night out, A
little shakey but definately a band to watch, especially Judging from the tapes I've
heard on the radio.

Last came the group that made it all happen.

Sadistic Exploits stormed through their set with an endless amount of energy,
The lose of their drummer oanly a week before the gig didn't slow them down a bit,
Replacement JR pounded through the songs with amazing skill aftep Just a few practices
with the band. The Exploits are simply unstoppable, Can they possibly get any better?

All in all it was the best night anyone I've talked to hae had in one hell of 1
time. The atmosphere was relexed, but the air was charped w e turnuu: WZ:E

Bigs like this
€ more punks lurke

ith enerpy,
fantastic and the bands were all in top form. We cau only hope that more
are made possible, and thaf the interest continues Lo £row, There ap
ing in the Philadelphia woodwork than we realizo.
Thanks to all the bands wh performed, all fhe people who came
the Exploits and their manapger Nancy Petriello for ?

It was an unforpetlable, exhilarating,

and especially to

making the whole thing happen

fuckinﬁﬁgxcallﬁqi night

PR
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