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Newsound is new! Newsound is an attempt to publish a periodical using un-
solicited submissions as a primary source for a majority of the contents of
the magazine. Between each issue we will evaluate the material we have received
by an arbitrary deadline; the end result being the publication of what we feel
are the best and most appropriate entries. These will be augmented by our staff's
contributions so that some continuity can be maintained. No monies will be paid
for acceptance of any material for publication in Newsound. Fame has to be its
own reward. Please include your phone number with any matter sent to us as it
may become necessary to contact you for one reason or another.

Live music at The Starlite Ballroom in Kensington is new. Recently, Johnny
Thunders performed at the opening of the large art-deco theatre that lies in
the shadow of the El1 on Kensington Avenue in the Northeast. David Carroll,
proprietor of The Hot Club, is the driving force behind the rehabilitation

of the old dancehall. With legal action by residents surrounding The Hot Club 1

threatening to close the famed punk palace to live music, Carroll had no recourse
but to find another venue to carry on the scene which has become his lifeblood.
Also, a larger hall was needed. There was just no way The Hot Club could hold

the kind of crowds needed to generate enough cash to draw the big acts that
Carroll had supported on their way up, only to lose them to the more spacious
Tower or Hmerald City.

My first impression of The Starlite was quite positive. Kensington is a
little strange to those accustomed to Center City or suburbia, but not too
strange for anyone who has braved the Bowery on -the way to C.B.G.B.'s in
New York. By the time you read this both The Reds and The A's will have played
The Starlite. I hope to have seen you there. Good luck to all concerned.

Rock dancing is now happening every Thursday night at The Silver Cloud, 2009
Sansom Street. Lee and Steve have moved their act to this new location from
Rainbows on Walnut. For a small cover charge you can move or listen to disks
spun by two masters of now sounds. Lee Paris and Steve Pross, record moguls
and stars of WXPN's ''Yesterday's Now Music Today,' know the scene and the music
as few others do. Initial reports have been favorable and if my memory of the
place is accurate it could be worth your while to check it out.

Dancers, don't forget about Bobby Startup's '"Rock Hop'' every Wednesday night
at The Hot Club. It's always worth a visit, even if it's not new.

Howard Devoto's group, Magazine, has a song titled 'Philadelphia' on their
new album. It-details Devoto's feelings about playing at The Hot Club last year,
which was their first American gig.

Well, that's all that's new for now. Deadline for submissions for issue number
two is 8/1/80.

Steven Kane




INTERVIEW ;

The Stickmen:

Beth Lejman- organ, clavinet, bass, guitar, trumpet
Michael McGettigan- drums

Lance Walker- bass

Chooman Mattern- alto and tenor Saxaphone, trumpet
Peter Baker- guitar, vocals

The interview took place over the phone on Friday night, May 16th. The talkers were
Rob Turri and Peter Baker of Stickmen fame. The conversation went like this.

Rob Turri: Why do you write the songs clearly in styles?

Pete Baker: Oh we do write them clearly in styles, you saw us then you saw
the songs, you heard the songs, right?

RT: I have heard the songs yeah, uh huh

PB: Uh huh, and you say that they're clearly in different styles. We wanted
to make sure that all the songs were different in themselves. We want the music
and the style of the music centered around the idea, which comes first. This
isn't the way with all the songs, with'some of them.

ET: Who is doing the main idea making for your group? Or is it Just a nice mixture
of ideas?

PB: It ends up to be a nice mixture and the songs come out alot from Jjams,
like the new songs now. I show up with the main idea but what I've wanted
all along is a unit that is idealistic for my thinking. So I can show up and have
the kind of group I want. This group in the past has been under my direction but
now it's becoming more of a unit.

RT: What note are most of your songs in town?

PB: In town? he 00

RT: In town, yes.

NEWARD



STIC

by BobTurrl

PB: I don't understand.
RT: Are The Stickmen a vehicle for self expression?
PB: Yes.

RT: I notice a definite leaning in your music toward funk.

PB: We've been into funk from the start. I've always liked funk. My ideal band
was The Temptations. The first band I had, Undertakers of Love, was a warped soul
band. We hardly use chords in our songs and that came from llklng funk and not
wanting to be another rock band.

RT: OK. Let me see now, um, um, um, ok, silence ah, where is your favorite
hairstyle?

PB: What is?

RT: What or where.

PB: Tor girls you mean?

RT: Yeah, sure.

PR: I like French twists and flips, nice pageboys.

RBT: Is there a specific look in terms of dress, appearance that The Stickmen
are working on?

PB: We like to keep a clean modern type, black slacks and turtlenecks onstage.

RT: I did notice that your drummer tended to look a little bit like I can't
say, cartoon characters or something but...

PB: We always felt like cartoon characters, especially when we first got Michael
the drumer because of what he did to the arrangements we already had, how he
plays. We always wanted to play animated, we always felt 1like cartoon characters.

RT: Yeah, well you're certainly animated live, ah you know you definitely move
around alot and and your when you you seem to pretty much you seem to def...

PB: The drummerputs that in the real world ya know. Anybody could move around but
if their bands not doing it behind them. .

RT: Yeah.

PB: You know they're like a parody of themselves or something.

RT: Uh huh.

PB: Yeah it's in the 3-D with The Stickmen as far as I'm concerned.

RT: Hah, hah. Ok, um, ok. How much of an influence is working habits in relation
to keyboard59

PB: These are funny questions. Theyr're like collage questions or something.
Beth, the keyboard player gets the ideas. 1'll show up with the ideas and I can
sing them and I'll translate them to her so we'll get the notes. She is the root
of alot of it. Beth plays the most solid.

RT: And she plays Farfisa?

PB: Farfisa and a clavinet.

RT: vhat kind of sound will that make?

PB: Clavinets were played by Sly and the Family Stone zid Stevie Wonder and

we get a little swamp funk type deal out of it. ( swamp funk grunts by Pete )
Sort of scary.

RT: Swamp Ffunk huh?

PB: Yeah, sort of on the scary side.

RT: Is there a country element to the Sickmen?

PB: There is definitely some woods stuff there.

RT: Is that from the name?




T~/

PB: It's from us. Where I'm from starts the woods. I've always nad tree iorts
and where I'm going to move is a swamp-like area and we were out jamming out there
the other day and our amps kept falling and getting mud all over them. So we

want to get a little swamp band going. There's always been that stuff in the Stickmen

with the song ''"Tail Dragger,' and stuff like just to steer clear in the woods.
RT: What are some of The Stickmen titles?
PB: '"Cage Sex.'
RT: What's that all about?
PB: The punches that we get out of our instruments because we're singing about

cage sex. And then there's '""Charm'' and '"Charm'" has to do with charming the audience

and being charmed ourselves.

RT: Being charmed by the audience or by what you're doing?

PB: Bing charmed by ourselves and that's kind of what they want us to do to
them, like as if they were snakes. And then there's '"Jamming in a Trance,'
"Magnetic Embarrassment.'';

RT: "Magnetic Embarrassment'' is a classic tune, what's it all about?

PB: It's about me singing it, being embarrassed about the state of mind putting
that on to the people and having them like me for it so to coax that out of me
more, so it's like they're making me more and more embarrassed by the fact that
they're pulling it out of me. It's just an idea that ended up being real. I mean
you walk around with these little ideas in your head and ya get a little band
together, and the next thing you know it's in 3-D and you're up there singing it
and it becomes real and it's a little embarrassing sometimes.

RT: Yeah, uh huh.

PB: And then the people tell you it's a good song and they like the idea. I
don't like to get too close to 'em as far as just let them sort of drop off.
Hook 'em up next to each other. I have a short attention span when it comes to
songs.

RT: What personality do you like in life ( time decisions )?

PB: T.V. personalities? ( some difficulty ) I 1like Johnny Carson, and alot of
cartoon characters.

RT: Who decided to call it quits?

PB: Who decided to call it quits?

RT: Yeah.

PB: With what?

RT: Anything, anything at all.

PB: I don't know, with what? Who decided to call it cuits? I never tried to
call it quits.

RT: When is your favorite signature?

PB: When is my favorite signature? On a thousand dollar check. Favorite signature
let's see.
( Discussion of questioning methods )

PB: I thought you were going to ask what are The Stickmen trying to do to the
audience.

RT: Do you wanna talk about that?

PB: We're trying to charm them. We're really trying to charm them and put across
some personality. It doesn't always have to be sweet all the time. People don't

always want that at The Hot Club. It's chamming as far as what they feel charming
to be.

SHAIYIHH MIAN



RT: So this could possibly be sour charm? 1

PB: Yeah it could be. We want to draw the crowd in by the rhythms. With our new bass
player the songs are coming to life, they can last a little bit longer and they're
becoming a little bit more hypnotic. And we think we really can charm them and
suck them in and when their stomachs are like tied into us then we can start breaking
up the songs and changing the rhythms and really do damage. We really want to
suck the people in so they can feel the changes we're putting them through....

URBAN G\

COME WITHUS INTO THE 80's
FOR EXCITING FASHION ANSWERS!
—VINTAGE, SURPLUS, CHEAP CHIC—

OPEN DAILY 12 NOON-7 P.M. CLOSED SUNDAY

CLOTHING FOR MEN AND WOMEN

147 N. 3RD. ST. (BETWEEN ARCH AND RACE) PHILA.,PA. 19106 (215) 923-9474
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can 1 do it? 164?-
can i?

i'm scared

it's the music
that i want to do
they're the rhythms
that i feel

i can't help it
i don't want to
they're not exactly
like any other

John Lydon, better known as Johnny Rotten, no more alike than
brought his new band Publie Image, Ltd., Buddy Holly and Little Richard
to The Tower Theater in late April. Tt

was Lydon's first appearance in Philadelphia.
His former group, The Sex Pistols, bypassed
the city during their only tour of the States. linda

A sparce but exuberant crowd greeted P.I.L.,
as they are commonly called. Despite the
critical acclaim their second album titled
"Second Edition" has received, they have
gotten almost no radio airplay because of
the uncompromising nature of their music.

In concert, they were equally uncompromis-
‘ing. Lydon and company ( )
refused to play the role of rock "stars."

They just stood and played their music and

seemed not to take the event seriously at |’I ,\STI('

all. As fans showered them with coins and e = ‘:_ >

even paper money, Lydon scampered around |'[XN | [\" | I(,
e e

the stage picking it up requesting larger

denominations. After little more than an

hour, they unplugged their instruments and
left.

* the neatest record stores in the world
HEY, KIDS!! NEED CA$H??

WE PAY CASH
FOR USED RECORDS!

(good condition /any quantity)

.I-I-_I-I-I-I-I-I-]

i ADS/FOR/NEWSOUND i orock / jazz / classicale

i [ 1/s page.....$30.00 | g oalbums +cassefteso .
1.1/ paje.....$50.00 ;= ono L5's or 78'so ok

1] 1/2 pagye.....$80.00 |l GE§E§EQ 3
- | ful1 page...$150.00 | 1_——-r<>2 STORES!S }———;
! = - = 755 lancaster ave. 220 S. 40th st
S T eSS | bryn mawr, pa. phila. pa.

215-525-RoCK 215-222-ROCK
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BB NEW VINYL:

Well here we go again with my spurts of
short record/group reviews of vinyl, I
think everyone should at least give a
listen.

Let's start off with a band that recently
played the Hot Club - The Cure. In the
past year or so they have released four
singles and two albums. Their first album
which was Just released domestically is
called "Boys Don't Cry" (import - Three
Imaginary Boys) is a very fine album con-
taining the title hit single and one of

the best pop songs in the last twelve months
plus their other singles, just as worthy,
"Jumping on Someone Else's Train", and
"Killing an Arab". If you do have their
singles, I suggest getting the import al-
bum as it contains a couple of tracks not
on the PVC release (great version of
Hendrix's "Foxy Lady"). Other highlights
on this album are "10:15 Saturday Night",
"Accuracy", "Fire in Cairo," and "Grinding
Halt". Their sound is very haunting. It
must be their vocals that give them that
desperate but aware attitude that possesses
the album. At this point, they were a
three piece (guitar, bass, and drums). Then
came the new lineup (added keyboards and
replaced bass player) with a new single

"A Forrest" and album "Seventeen Seconds".
S5till keeping that same haunting sound but
becoming less commercial, their songs ex-
panded in length. The keyboards tend to
be just splashes of color rather than a
major force. '"Seventeen Seconds" is harder
to get into, but after listening to it a
few times, it becomes a great album. Try
the first album, then continue onward.

The Teardrop Explodes is a band from Liver-
pool that has released three great singles
in the past year and a very interesting
progression. All are very danceable.
Starting with "Sleeping Gas" with that
primitive Doors sound to "Bouncing

Babies" with that catchy and choppy chorus,
to their latest and greatest "Treason",
which is a great modern pop song produced
by Clive Hanger (Who did the Madness album).
They are basically a four piece, with
guitar, bass, drums, and keyboards. Hyp-
notic dance music. There seems to be a
proliferation of good music coming out of
Liverpool these days. Here is a short




rundown on that scene: Those Naughty Lumps -
two singles "Iggylop's Jacket'", and the new
one, "Down at the Zoo'", which reminds me

of Philly's Warm Jets; Expelaires - two great
singles, "To See You' and "Sympathy", a

five piece with dominant keyboard and quitar
sound. Very memorable. I like the lyrics,
and you can dance to it. I'll give them an
89, Dick. Echo and the Bunnymen - "Pictures
on My Wall" - gothic pop? with a rythym box.
Acquired taste; Lori and the Chameleons -
their first single, "Touch", starts off

like ELO's El Dorado and becomes a new wave
disco tune; Pink Military - features Jayne
on vocals (from Big in Japan). Their mater-
ial ranges from the danceable to avantgarde
noise and shreiking. If you can find the
"Street to Street" compilation of Liverpool
bands, listen to '"Match of the Day", a

nifty instrumental by Big in Japan, "Julia's
Song" by The Fd (now called Orchestral
Manocevres ), "194 Radio City" by Jaqui and
Jeanette, "Screen Love" by Tontrix, and
"Monkies" by Echo & the Bunnymen. Before

we leave Liverpool, let me mention Orches-
tral Manoevres in the Dark. A two piece
bass/synthesizer band, which has put out

two wonderful singles ("Electricity" and
"Red Light White Frame") and a very inter-
esting and enjoyable album. Listening to
them makes you wonder why Gary Numan is so
big and they're not (as of this writing,
their.album reached the top forty in England).
Their music has warmth and human element,
plus it is danceable - three points where
Numan fails. Orchestral's album won't
bore you after the third track. It keeps
getting more interesting. By the time you
read this, they will probably have played
the Hot Club (May 31st). I hope you didn't
miss them, especially you Ultravox fans!

Let's get on with some hot singles:

The DB's - "Blach and White" - features
Chris Stamey on their finest outing to date.
a great cpo tune on the new Shabe label.

The Distractions — "It Doesn't Bother Me" -
from Manchester, England, this group plays
great pop tunes in the style reminiscent

of the Flamin Groovies. It fact, the
Groovies wish they could match this one.
Looking forward to the album in June.
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Manicured Noise - "Moscow 1980/Metronome" -
the best dance record out this year. 1T
love both sides. At times they remind me
of Talking Heads at their danceable best.
The vocalist does seem to have that
Byrnesque sound. Really good rhythym
section thumping down that leaden dance
beat and some great sax playing which re-
minded me of Keith Gemmel's work from the
long defunkt Audiance.

Martha and the Muffins - a Toronto based
band that went to England and made three
excellent singles and an album ("Cheesies
and Gum," "Echo Beach," and "Saigon").
For those of you who love and appreciate
the B52's, here is a band that could
easily wear out your soles.

The Circles - "Opening Up" - probably

one of the best pop/mod anthems recorded.

If more of the mod groups sounded as good

and convincing as they do, then the move-

ment would mean something. The only other
mod records I would recommend would be

Back to Zero - "This Side of Heaven",
Purple Hearts - "Millions Like Us" and
Secret Affair - "Time for Action'" and

"Let Your Heart Dance". From Ireland
comes a few good records recently, such as

Moondog - "Why Do You," Nudi - "I Spy,"
Attrix - "The Moon is Pace", Viper - "Take
Me", The Undertones - "My Perfect Cousin,"

Stiff Little Fingers - "At the Edge",
Strange Movements - "Dancing in the Ghetto.

Pscychedelic Furs - "We Love You" and
"Sister Europe.”" The tongue in cheek of
"We Love You" is a must record. They are
to new wave what Roxy Music was to the
early seventies. And you've gotta hear
that album.

Tiller Boys - "Big Noise from the Jungle" -
features Pete Shelly (Buzzrochs) and a
couple buddies. Very strong instrumental.
Beatty!

Delta 5 - "Mind Your Own Business" "You."
Friends of Gang of Four (guitarist is
definitely influenced by Andy Gill) have
released two great singles on rough trade.
"Business" opens up with the thumping of
two bass players and drums gets you off
your ass and on the dance floor. Very good

lyrics (simple but to the point) and a

sharp guitar break ala Gill. "You" is the
flip side of their latest waxing, and is
immediately likeable - only took one
listen to want it badly.

Modettes - "White Mice" - an all girl
band with Kate Chorus original slit
guitarest. Not like the Slits. Just as
original. Good dance tune.

Plain Characters - "Man on a Railing" -
for the synthesizer fans. Very funny lyrics.
Simple and poppy, but very original. Strange.

Human League _ "Holiday 80" - a two record
L5 set. They re-recorded "Being Boiled"
(their first single) and it sounds better
than ever. Then they blow you away with
their interpretations of "Rock and Roll"
(Gary Glitter song) and Nightclubbing (Igey/
Bowie Collaboration). Only 15,000 were
pressed. Buy at all costs.

Beex -"Beat Beat" - from D.C. this group
with girl front person really took me by
surprise. Infectious beat beat and chorus
grab your feet. I guess this is what's
meant by fascination rhythym, it surely
didn't mean Disco.

There is so mueh more, I don't know where
to end, so I will do it with this list of

goodies: Adam and the Ants - "Car Trouble":
Au Pairs - "You"; Bad Manners - "Ne Ne Na Na
Na Na Na"; Berlin Blondes - "Science";
Geaxo Babies - Christine Kieler"; Los Micro-
waves - "Radio Heart"; Pylon - "Cool";

Wah Heat - "Better Scream"; Killing Joke -
"Psyche"; Slits - "In the Beginning There

Was Rhythym"; Spizz Energy - "Where is
Captain Kirk". Well my hand is getting tired
of writing, so I'll see ya later.
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Bob Geldof and The Boomto

to a full house at The Tower The
Propelled by the Kinetic Geldof s
lighted by their infamous hit si ¢
Don't Like Mondays," the Rats kept a
sizeable portion of the crowd on their
feet for the entire show.
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NEW VINYL cont./ album reviews

The Psychedelic Furs - That is the name of
the group and their first album. Available
only as an import (3rd St. Rock and Jazz)
with vary hued day-glo covers (mine was
orange, but pink and green are also choices).
The lineup of the band is - Butler Rep, words
and vocals; John Ashton, guitar; Vuice Ely,
drums; R. Monio, guitar; Duncan Kilburn,
saxaphones. The album was produced by Steve
Lillywhite, a young (mid twenties) but prime
moves producer of modern music. He has done
work on Siousie and the Banshees and recently
the Brains from Atlanta, Georgia. He is
also the brother of the members drummer,
Adrian. From the name you can tell they

are different than a great deal of new
bands, definitely no group in this country
comes near their sound. Because I might be
misconstrued, I won't suggest that they are
to the eighties (80's - already a passe
statement - life and fashion move so quickly
these days) that Genesis and Roxy Music were
to the Seventies. Duncan Kilburn doesn't
sound like Andy McKay, his sax playing is
more subdues, more fluid, besides, many of
the modern music sax players drew heavily

on Roxy Music for inspiration (Lora Logic
and Nudi Thompson are fine examples). But
Morris and Ashton do seem influenced, or
heading in the same direction as, another
McKay (John, ex-guitarist of the Banshees).
Or it could be Lilywhite's production that
makes them sound so similar as he worked
with both. I love that guitar sound (made
that first Banshee album so great) but at
times, I can't tell if there is a synthesizer
or a treated guitar phasing. The rythm
section of Butler and Ely is more than ade-
quate holding some great steady hypnotic
beats so the words can float or rush clearly
through the brain. Speaking of words,
Butler Rep's vocals are very much his own
style, although for sure Johnny Lydon
(a.k.a. Rotten) was an influence to some
degree, all except the second number on the
album, (also their second single) "Sister
Europe". Here Rep takes on a Bowiesque
style to his voice. It still works and

is the only time on the album that you

could say he sounds like You might

say that they sound bleak or meloncholy,

but I don't think that is it. It seems to
me that their way of sounding realistic,

to the point, no bullshit, this is how
things are. Remember England is not the
happiest place in the world. There are
vast economic and social caste problems
that most veople are not aware of. That
is why groups such as the Furs, Joy
Division, Magazine are so important -
they are very honest and uncompromising,
despite the fact that they can play

and don't use punk thrash one-two-three,
does not mean they have lost their street
credibility. Anyway, I find the whole
album great, not one dual cert in the lot.
Some great driven numbers ("Fall", "Pulse",

"Black/Radio", "Flowers"). Especially
"Pulse” and "Flowers.'" Rep really spews
out the words on "Pulse". Spitting 'em

out as fast as Ely hits his kit. And
"Flowers" was a great way to end an album
with some tasty lyrics - "his teeth are
sharp and white, he cut them with razor
blades, from them come white light."

They can slow it down as in "Sister Europe."

The medium paced songs are just as good

("Tndia," "Imitation of Christ," "Wedding

17

Song") and probably the people's favorite

"We Love You." This must have been the

one that caught John Rotten's ear. T
remember him szying in an interview about

the time between bands (pre PIL) that the
Furs were the only group worth seeing (the
only other endorsement he has committed was
for Killing Joke, he's picked two great ones).
Back to the song, what great sarcasm and
perfect name dropping - Frank Sinatra,
Brigette Bardot, etc. I mean, I would have
loved to see Rep sneer through this one on
the Ed Sullivan Show. Someone bring EQ

back. Oh well, hopefully we'll be seeing
this bunch this summer (early July I am told)
at the Hot Club. If only more of you people
out there really supported it, yeah, you'll
moan about its non-existence when the
neighborhood politicians stop the live music.
Bring on July! NEW BEDFORD



England's brightest hope,
The Jam, played Emerald
City for their third area
performance to date.
Caught here recuperating
backstage following their
highly energetic show
which featured music

from their latest and
greatest album, Setting
sons.




BICYCLE
TECHNOLOGY

/211 S 13TH ST « PHILA + 735-1503 .
Dedicated to the fine art and science of cycling.
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Featuring Philadelphia's finest
selection of Jazz, New Wave and
other hard to find recordings.

10 North 3rd St. 215-627-3366
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. Two-toned straw hat designed- . . . . . :
exclusively for TAXI by Stuart Jay

lwnite poplin sailor suit designed . . -
exclusively for TAXI by Ann Selvid
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TAXI is located at 1927 Walnut Street :
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Dance
New Wave

Rock’n Roll
Kensington at Lehigh
215-634-8965

BALY EOOM
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